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Abstract

The study was concerned with applying the data of linguistic
lesson in analyzing a modern poetic text, by revealing the elements of
textual interconnection in the poems of one of the contemporary poets,
the Saudi poet Mohammed Hashem Rashid, where it revealed the
availability of the seven textual criteria proposed by Robert de Bogrand
in his book titled (discourse, text, and procedure); the study took into
account dealing with the seven criteria (combined) to be more in-depth
and feasible to achieve a clearer vision when analyzing texts than if
studied only some of them. After completed the study chapters and
investigations, it came out with the following results:

- The seven textual criteria proposed by (de Bogrand) are available in
the seven poems selected from the poetry of Mohammed Hashem
Rashid, despite of varying ratios, this does not negate the poems
high level of textual interconnection.

- The poet Mohammed Hashem Rashid used to construct the
grammatical foundry in the seven poems chosen from his poetry on
the following elements: internal referral, interconnection, external
referral and deletion. Comparison between these elements, the
internal referral was the poet's favorite with incidence exceeding
(38.6%).

- On construction of lexical foundry in his poems that were chosen in
the current study the poet relied on the two methods of repetition
and solidarity, and foundry by repetition was his favorite at the
level of all texts; exceeding (70%) where the foundry using
solidarity ratio is (29.1%).

- In achieving the semantic fusion of the seven poems chosen from his
poetry, the poet Mohammed Hashem Rashid relied on the
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following relationships: condition and answer, paraphrasing, cause
and effect, comparison, reciprocity, totality and detail, question and
answer, and substitution. The poet used the relationship (cause and
effect) more than other relationships of semantic cohesion at the
level of all the studied texts as they came in (20) places, while the
relationship of substitution was the least used where it appeared
only in one place.

- By tracing the intentions of the selected texts from the poetry of
Mohammed Hashem Rashid, it became clear to the researcher that
the poet's intent is diverse in variety of issues he used as poetic and
emotional experiences that show his field and interests, such as
emotional, national, social, religious, and other issues. Despite the
diversity and difference between the purposes in the texts studied
from the poetry of Mohammed Hashem Rashid, the common
denominator in which most of these purposes meet is sensing
group thought to one-sided thought, and it was a fundamental
tributary in formation of intentionality in those texts.

- With regard to the admissibility criterion, the researcher made sure
that any text cannot be confirmed with a certain level or acceptance
or lack of acceptance, because it is related to various data and
incentives, some of which are linkd to the text, and some of them
are related to the recipients, their cultural levels, their
psychological conditions, and others, others are linked to text
producers, their attitudes and intentions. As a result, the ruling on
accepting the text or another will differ from one recipient to
another, each according to the composition of his psyche, his
interests and his preferences, and accordingly their reactions and
interactions will differ as well as being affected by what they

receive from texts.
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- It is not enough for the text to be founded and semantically fused to
accept it, rather the recipient must be aware of the purposes that the
producer wanted, because the absence or hidden of these intents
will constitute a negative factor in its use and interaction with the
text, in which case the text may become vulnerable to non-
accepted.

- The acceptability in the poems chosen from Mohammed Hashem
Rashid’s poetry was reinforced by presence of factors that were
intended to influence the recipient, and urged him to interact with
the text, most notably the presence of grammatical and linguistic
foundry elements and semantic fusion relationships, as they had a
major role in enhancing the chances of receiving to remain
interacting with the texts, thus enhancing acceptability in them,
such as deletion, contradiction, male affinities, cause and effect,
outline and detail.

- The effect of different contexts - internal and external - appeared to
establish the norm of attitude through the poems chosen from the
poetry of Mohammed Hashem Rashid, as they were essential
factors in their production on the one hand, and aids in their
understanding and awareness of their meanings on the other hand.
These contexts were:

- Linguistic / internal contexts, among the most important aspects of
taking into account their attitude, the titles of the texts and the
method chosen and compiled. Likewise, some linguistic elements
are preferred over others, because they gain meaning, additional
connotations and suggestions, and repetition of its various types
and levels.

- Non-linguistic external contexts, their manifestations include: the

upbringing and related educational and practical stages, and so on,
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all of which have implications for his poetic thought and
orientations. In addition to some personal characteristics of the
poet, which have an impact and influence in some of the studied
texts, and the most important of these features enjoy poetic realism
that did not prevent him from various purposes and themes, while

maintaining his romantic direction, which knew about him.

- Diversity was the general nature and distinctive feature of the

1)

2)

3)

models of intertextuality in poems chosen in this present study,
among forms of this diversity, diversity according to the source,
there are:
Religious intertextuality, and accordingly, what was found of
intertextuality with the Holy Qur’an and Hadith.
Historical intertextuality, through inclusion of historical events and
personalities, as its use made a great contribution to addressing
issues and to embodying the meanings contained in those poems.
Literary intertextuality and its presence was through the studied
texts according to different forms and levels, intertextuality
included in the poem idea and subject, and what was in the title,
and what was at the level of the word, phrase, and sentence. The
intertextuality also included poems produced by the poet himself,
as well as poems uttered by other old and modern poets.

In regard with information (informational) included in the poems

selected from Mohammed Hashem Rashid, this criteria has been

carried out through two aspects:

o Firstly: from reality of verbal actions - according to John
Searle's classification - it was found that the informational
(information) that was achieved through verbs of the type
(informative) was the most frequently reported through the texts

studied from the poetry of Mohammed Hashem Rashid, at a rate



?

of (70.8%), followed by - by a relatively large difference - verbs
of the type (expressions) at (19.1%), then verbs of the type
(directives) at a rate of (6.2%), verbs of the type (obligations) at
a rate of (2.9%) and finally (declarations) with only (0.7%)

Secondly: the means of raising the informative in the poetry of
Mohammed Hashem Rashid. Among the most important of
these methods studied by the researcher: the poet's method in
choosing the text title, then linguistic shifts such as deletion and
metaphor, then the narration that would keep the recipient in
line with the text in part or in whole, then comes the

intertextuality.
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